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Tay Bak Ghiang received formal training in Chinese ink from both Nanyang Academy
of Fine Arts Singapore in 1995 and the China Academy of Art in Hangzhou, China, in
1997. Since then, Tay has been boldly experimenting and contemporizing this genre
of painting. Merging the spirit of historical Chinese ink painting on canvases creates
a significant exploration and breakthrough, as the artist works to produce distinct
textures and visuals, marking his attempts to move away from representational forms
of nature with minimalistic

03/ JyE and introducing new perspectives in the portral
simplicity through the use of various medium.

Foreword

Tay's compositions are not about representing minimalistic images or technical skills,

05/ \iﬁ \’IIEH but to evoke a sanse of poetry and inner emotion, a nod to the values of Chinese

" Iiterati painting rendered with a contemporary sensibility. Stones, to him, are not
bk A e 00000

) eless objects, but are bestowed with woridly experiences and personal
Erom & DR e expressions. Tay first shared his idea to portray gugin in his paintings in early 2015,
and these new and invigorating works simply embody this sense of guietness and

solitude that enriches the heart and elevates the human spirit
13/ Ef

Works As a Chinese descendant, | have been interested in contemporary ink works and

have the pleasure of working with artists Ju Ming, Cheung Yee, Koo Mei, Irene Chu,
73r B Gao Xingjian, Wugius Wong, Zhang Jian Jun, Tang Dawu, Lee Wen and recently, Gu
Wenda. Tay's work to me is bold, refreshing and redefining. The exhibits capture the
artist's spirit of consistently reflecting, questioning and experimenting with new
grounds within the traditional Chinese painting in today's contemporary art world.

Biography
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Tay's works are in the permanent collections of The Istana, official residence and HERFEMAEE2005FFERURBOCHBENEN. thEBhNEE, BE SN 00000

office of the President of Singapore, Mandarin Oriental Singapore, Ministry of Foreign
Affairs Singapore, Nanyang Academy of Fine Arts Singapore, National Arts Gouncil HENGBREEFEEREINER FRAERRE, E50T, EFBNWEE. (FR

Singapore, National Gallery Singapore, OCBC Bank, Shangri-La Hotel at The Shard

London, Simmons & Simmons Contemporary Art Collection, Singapore Turf Club CEEM—YMBEERLR R -THAERETHE, REERIGENE, BEREES

SingTel, SC Global Developments, United Overseas Bank, and many private %
callections in Asia and Europe. ﬁ E ]ﬁg E‘J ﬁﬁﬁ °

1 hope you will enjoy the works Tay specially created for Art basel Hong Kong 2016.
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From a Distance Chow Yian Ping

Under Singaporean arlist Tay Bak Chiang’s brush, gardens, stones, rocks and gucin
(the ancient ged zither), which play a supporting role in the
background in Chinese paintings, have been put in the centre of his acrylic and pigment
paintings on canvas and have acquired a uniqueness similar to that of portraits.

Since mid 2015, Tay has been immersed in his exploration of the Guain series, The gugin
portrayed in his paintings provide a side or front view of the outine of the musical
instrument on a console table, with the central image of the gugin having been displaced,
leaving behind only minimal geometrical lines. In his work entitied Originally There Was
Nothing; Where Can the Dust Settle? (4kFE—A4 BL:K7), there is no physical
gugin on the console table, only its imprint left in the dust after it has been removed.

The guain has a history of more than 3000 years. As early as the Eastern Han dynasty,
it was represented in a ceramic figurine of a musician playing the instrument. As the first
of the four accomplishments proper 1o a literati, namely gugin, the board game,
caligraphy and painting, it has been praised and described by lofty-minded scholars of
every generation throughout history:

From the image of Ji Kang, one of the seven sages of the bamboo grove, playing the
guain in the murals on the bricks uneartned from tha South Dynasty tombs in Xishanqiao
in Nanjing, to the 40 poems and essays of Tang Poet Li Bai, and to the painting by
Emperor Huizhong (Zhao Jj of the Northern Song entitled Listening to the gin, the gugin
is a musical instrument that soothes the soul and expresses inner feelings and ideals.
The famous line written by Li Bai, “Alone | carry my green brocade gin, at night walking
in the green mountains”, further illustrates that the gugin was very much a part of the life
of an ancient scholar. Throughout history, in ink and wash paintings the gugin had
always been present together with human figures and the natural world, either with
someone playing the instrument, or a gentlewoman or pageboy carrying one.

However, with the gugin s the focus, what Tay wants 10 express is a kind of absence
or a metaphor — the artist's way of re-embracing a traditional image across the gap of
time and space and through many cultural fitrations and processing

The sound of the gugin is calm, harmonious, clear and remote, but Tay is not interested
in this ancient and remote elegance. From classical literature and modern martial arts
novels, he came to know a world in which the gugin, nature and the literati existed side
by side. It is a world both famiiar and strange, fascinating and mysterious.

The gugin has become a sign of the era and the culture. As a symbol of absence in the
artist's life and in his heart, he is ironically compelied to place the gugin in the centre of

his winrles and th Aanetanths avninee it sinnifinance and tha nassinifise ranfiner

The gugqin is @ sign of the culture and the era as painted by Tay across time and space.
Similary, stones and rocks are symbols of cultural and historical significance, et this
subject matter has been Incorporated and conceptualized as unique images of the
island nation of Singapore.

Tay's work on stones and rocks shares a maturity encompassing seven years of hard
work beginning from 1999, reflecting a sense of freedom that comes from familiarity. In
traditional Chinese paintings, stones and rocks usually form a part of the landscape,
with the emphasis on the ink and brush work rather than on the exact visual
representation of their appearance. The artist's stones and rocks, on the other hand,
are works of acrylic on canvas that foreground the arrangement of light and shade and

tha sanca nf uniime They rn nnt smnhasize tha sanca nf wsinkt ot instear raflart an
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within it. Therefore, looking at Tay's displaced gugin, with only the dust and a console
table left as evidence of its past presence, with no accompanying human figure or
scenery, maybe we can that under artist's brush, the gugin
can only exist in simple, minimalist form. It is a reinterpretation of the guaqin painting
discourse created from the prevailing tanes and basis of modern life.

There is no sense of sadness in these images. Earlier generations of Singaporean ink
and wash artists, when faced with a society in which Chinese culture was becoming
weaker every day, painted their homeland of lakes, rivers and lotus flowers with a
certain nostalgic complex, feeling far away from their Chinese homeland and far away
from their cultural roots. In the eyes of Tay, who grew up after the establishment of the
nation of Singapore, feelings of sadness belong 1o the past

Indeed, in Tay Bak Chiang's paintings you wil not find sadness. Instead, you will find a
confidence arising from the enjoyment of beauty and aesthetics, in Chinese literal
expressive phrase, “seeing the moon from behind a curtain or flowers through the
water" - viewpoints and sentiments that belong to the modern era.

canvas s similar to that for ink and wash on rice paper. Acrylic and pigments are also
treated the same way as alum, water, glue and paint colours. The process of dead
colouring on the canvas is also a similar application to that on silk and rice paper,
except that acryfic paint and pigments provide the artist with more options in terms of
colour cheice. Although rice paper has imeplaceable aesthetic elements, the canvas is
more adept at sustaining Tay's layered colouring process, illuminating his unique
subject matter of stones and gugin..

The gugin and stones on canvas reflects a development of a medium away from ink on
traditional rice paper. In spirit, Tay seeks to create an atmasphere as described by
Daocan, a Song Dynasty monk, in his poetic line, “The whole worid is one Eastern
Fence and eternity is one Double Ninth®, thereby viewing infinity and vastness within the
momentary and the limited. Yet who can deny that the sentiments are similar o what
Wiliam Blake has expressed in his poem, “To see a workd in a grain of sand, and a
heaven in a wild flower"?

Chow Yian Ping Is senior art comespondent of Lianhe Zaobao (Singapare) and art edtor of ZBEZ
(Sigapore). Not anly is the understanding, reporting, crtique of al matters big and smal In the fisid of
visual art Yian Ping's profession, it is her absolute passion.

Her published 106 Asia Modern Art” Kok Kian Ghow, Guangxi
Art Publishing House). Formerly a curator at the Singapore Art Museum, she has curated exnibitions in
Singapore and overseas. These include: “Encounters - Southeast Asian art in Singapore Art Museum
collection”, International ink B » Ink, “dleatism — Zang Fanzhi;

Bainong i . She was also gar A * Forum
hosted by Singapore and currently sits on the specialist pane! of the 2016 Singapore Cutural Medalion
Award,

Yian Ping has fved in the Philppines, Bejing and Hong Kong, during which she was a columnist for
Linhe Zaobao and other publications. She has aiso worked s & producer and anchor of current affairs
and a with
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All or Nothing
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Eastern philosophical speculation beyond the form of the stone or the rock in a state
between stone and non-stone.

Traditionally, the Ghinese literati and often viewed having a natural
beauty associated with the ideal union of heaven and man (% A & —). Tay explores
stones and rocks from a modern viewpoint. The grainy texture of the hard stones can
be as fragile as “Cicada Wings™; or it can be as strong as the back of the tiger, inspired
by Yu Kuang-Chung's {Yu Guangzhong) translation of Siegfried Sasson's poetic line, “in
me the tiger sniffs the rose”. They can be the stones in the Chinese myth when heaven
and earth split open and the world ated; or they can b ofa i
mineral; or a metaphor of the subconscious that modern science has been trying 1o
decode.

Tay's foundation as an artist s in traditional Ink and wash techniques of Chinese
painting. When he paints with acrylic and pigments on canvas, he treats the canvas as
silk, peinting with a meficulous traditional style without outlines. His approach towards
composition, negative spaces, the layering of colours and the use of seal stamps on

Works
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